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DAME ALICIA MARKOVA TO TAPE VIDEO SERIES
FOR GEORGE BALANCHINE FOUNDATION

NEW YORK CITY--Legendary ballerina Dame Alicia Markova will recreate her solo
from George Balanchine’s Le Chant du Rossignol and discuss other aspects of the

ballet for the Interpreters Archive of The George Balanchine Foundation, it was
announced today by Foundation President Barbara Horgan. Video taping with the
prima ballerina will commence in London at Markova House, home of English
National Ballet, on January 30, 1995.

The project will be coordinated by Nancy Reynolds, director of research for the
Balanchine Foundation, who recently established a $1.75 million endowment to
help fund a program of research, documentation and educational publishing about
the celebrated choreographer’s philosophy and art.

Compiling a video archive of noted Balanchine interpreters coaching their great
roles, thus passing on their first-hand knowledge of his ideas, is a primary focus of
the documentation effort, as is the retrieval of lost ballets. The archive was begun
last fall with the taping of Marie-Jeanne, for whom Balanchine created the principal
roles in the lustrous Concerto Barocco and Ballet Imperial.

Dame Alicia has selected Iohna Loots, a young South African dancer and recent
graduate of the Royal Ballet School, to perform her Nightingale solo. Millicent
Hodson and Kenneth Archer, specialists in the reconstruction of “lost” ballets, will
conduct the taping sessions. The recreated dance will constitute the earliest
Balanchine choreography extant.
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“Balanchine’s choreography of the “20s forms a bridge between his early Soviet
efforts to break from tradition and the revolutionary later work that reshaped ballet
in America, with consequences for world dance,” said Reynolds, a noted Balanchine
scholar and author of several books on dance. '

“Alicia Markova, one of this century’s foremost ballerinas, was an instrument in
that quest. That she has retained memories of their early collaboration for 70 years
is truly extraordinary. The Balanchine Foundation is honored to be involved in the
documentation of their work together.”

Choreographed by Balanchine for Diaghilev’s famed Ballets Russes in 1925, Le
Chant du Rossignol was the young Balanchine’s first full ballet in the West and also
marked the beginning of his 50-year collaboration with Igor Stravinsky, an artistic
association that resulted in some of the undisputed masterworks of the twentieth
century. The fairytale ballet, in which a nightingale’s song saves the Emperor of
China, was enhanced by the colorful and imaginative costumes and decors of Henri
Matisse. The “pajamas” worn by the leading dancer (complete with diamond
bracelets on wrists and ankles and osprey feathers) reflected the current craze for
trouser fashions for women.

For the role of the Nightingale, Balanchine chose Alicia Markova (née Marks),
who, at fourteen, was the youngest member of the Diaghilev troupe. (Balanchine at
twenty-one was not much older) Her slight stature and prodigious technical
abilities, including a facility for acrobatics, shaped Balanchine’s conception of the
role, with undoubted consequences for his later stylistic innovations.

Dame Alicia speaks of him as a ceaseless experimenter in those early days of their
careers. As she recalls in her memoirs [ Markova Remembers]: “Balanchine tested

me, thinking up steps which he supposed might be beyond me. Yet I managed to
produce what he wanted, including a diagonal of fouettés across the stage and back,
with arm movements as if swimming, which he felt gave the impression of a little
bird hopping.”
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ALICIA MARKOVA's stellar performing career spanned more than half a century.
Beginning as Diaghilev’s English protegée, she went on, after his death, to become a
pioneer in the shaping of a native English ballet with the companies of Marie
Rambert and Ninette de Valois. With the Markova-Dolin Ballet, she toured
England and Europe from 1935 to 1938, and later performed extensively throughout
the world with the principal ballet troupes of the day. The London Festival Ballet,
which she formed with Anton Dolin in 1950, is the forerunner of today’s English
National Ballet. Made a Dame Commander Order of the British Empire in 1963,
Markova continues to coach and teach widely.

NANCY REYNOLDS danced with the New York City Ballet during the years that
George Balanchine was choreographing some of his most important and popular
works, including Agon, Episodes, Liebeslieder Walzer, and Stars and Stripes. Later,

with a degree from Columbia University, she began a new career as an editor and
author. Her first book, Repertory in Review: Forty Years of the New York City Ballet

(1977), received the De la Torre Bueno prize. Dance Classics was cited by the New
York Public Library as recommended reading for teenagers in 1992. Ms. Reynolds
has collaborated on several projects with New York City Ballet co-founder Lincoln
Kirstein. She is presently Director of Research for The George Balanchine
Foundation, and is also writing a history of theatrical dance in the 20th century, to be
published by Viking.

IOHNA LOQOTS. Born in Johannesburg, South Africa, Iohna Loots received her
early ballet training there with Lynne Fouché. In 1992, she was among the semi-
finalists at the Prix de Lausanne, which led to a two-year scholarship at the Royal
Ballet School. While a student at the School, Ms. Loots was the recipient of a
Markova-Bagrit Award (for which Dame Alicia was judge) and a joint winner of the
Cyril Beaumont Prize. In 1993 at the Winter Gala, Covent Garden, she danced in a
ballet composed for the occassion by William Tucker, and subsequently appeared in
student roles with the Royal Ballet in The Sleeping Beauty and Cinderella.
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MILLICENT HODSON AND KENNETH ARCHER. The English scenic consultant
Kenneth Archer and the American choreographer Millicent Hodson are widely
known for the recovery of lost ballets. They first gained international attention in
1987 with their reconstruction of Nijinsky’s Le Sacre du Printemps for the Joffrey
Ballet, bringing to life an explosive work that had disappeared from the repertory
more than 70 years previously. They have also reconstructed Nijinsky’s Till
Eulenspiegel and Balanchine’s La Chatte and Cotillon, ballets they have mounted

for companies in Europe and North America. In preparing La Chatte, they worked
extensively with Dame Alicia Markova, for whom Balanchine rechoreographed
portions of the work in 1927.

THE GEORGE BALANCHINE FOUNDATION was established in 1983 as an
educational foundation to further the work and aesthetics of George Balanchine.
With the help of the Nancy Remick Reynolds Endowment, announced in October,
1994, the Foundation has embarked on an ambitious program to retrieve ‘
Balanchine choreography no longer in current repertory and to document the
reminiscences of illustrious dancers who worked directly with him in the creation
of his ballets. The first sections of the Foundation’s nine-part video entitled
“Balanchine Essays,” a comprehensive survey of his technique, will be issued in
1995.
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