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GEORGE BALANCHINE FOUNDATION SPONSORS RETRIEVAL
OF LOST CHOREOGRAPHY
Early Mozartiana Taped for Video Archive

WINSTON-SALEM--Under the direction of Frederic Franklin, Robert
Lindgren and Sonja Tyven, a week of intensive rehearsals to reassemble
Balanchine’s Mozartiana was held September 9 - 14, 1996, at the Dance Studios
of the North Carolina School of the Arts. The sessions marked the second
successful retrieval of lost Balanchine choreography initiated by The George
Balanchine Foundation: in 1995, Dame Alicia Markova was taped recreating
her solo from The Song of the Nightingale, choreographed in 1925 and not
performed since the death of Diaghilev in 1929.

Balanchine created Mozartiana in 1933 and staged the work, with some
revisions, for the Ballet Russe de Monte Carlo in 1945. It was last seen in

complete form in 1949. Franklin, Lindgren and Tyven, all of whom danced
in the Ballet Russe production, also appeared in Balanchine’s adaptation of
the work for the 1956 concert group “Great Moments in Ballet,” with
Alexandra Danilova. Thus, they are the last dancers to have performed
segments of the early choreography.

The esteemed critic Edwin Denby considered this ballet (possibly
Balanchine’s first full-scale essay into classically-based pure dance), “brilliantly
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complex, full of surprising relations, poignant interchanges, and a subtle, very
personal fragrance.”

At the end of the rehearsals, the two principal pas de deux, two female
solos, a portion of the finale and other sections of the Ballet Russe production
had been recovered. James Fayette of the New York City Ballet and Lilyan
Vigo of Southern Ballet Theatre danced the leading parts, which were
originated by Alexandra Danilova and Frederic Franklin in 1945. Nine
female students from the School learned the soloist and corps de ballet roles.
Excerpts from rehearsals and a final run-through were videotaped.

The excerpts from Mozartiana constitute a major addition to the
Foundation’s Archive of Lost Choreography, which was initiated with The .
Song of the Nightingale. Conceived by Nancy Reynolds, Director of Research

for the Foundation, this collection forms an adjunct to the previously
established Interpreters Archive, an on-going program documenting the
reminiscences of dancers who worked directly with Balanchine in the
creation of his ballets. Additional passages of lost choreography will be
restored later this fall, when the Foundation tapes Frederic Franklin
recreating two pas de deux from an early version of Le Baiser de la Fée. (See

accompanying press materials)

Hearing Mr. Franklin speak enthusiastically [at a conference in 1989]
about the beauties of the 1945 Mozartiana led Ms. Reynolds to undertake the
retrieval of the ballet. “Balanchine choreographed Tchaikovsky’s Mozartiana
at least four times during his career, “ she said, “so we know he loved the
score. It's fascinating to see how he reacted to the music so differently at
various times in his life.” Balanchine set entirely new choreography to the
music in 1981 for the New York City Ballet.

Mr. Franklin characterized the ballet as “rather jazzy and lovely, which
I responded to,” while Mr. Lindgren observed that bringing back early
Balanchine choreography gave insight into his development: “You can see
him experimenting with various steps and movements that he used later--in
different contexts--in other ballets.” Ms. Tyven, who consulted a number of
Ballet Russe alumni and also worked with fragments of a silent film by Ann
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Barzel, remarked, “Balanchine was so musical that his steps stay in your
mind forever.”

Research into Mozartiana is on-going. Ms. Tyven and Mr. Lindgren
are continuing to work with the North Carolina students. Most recently, they
received a new tape from Yvonne Chouteau, former ballerina with the Ballet
Russe, sketching in the 1945 Preghiera, which enables work on that section of
the ballet to begin. Mme. Danilova, now in her 90s, has also participated.
While the full Mozartiana remains unrealized, parts of it could now be
prepared for performance.
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