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ARTHUR MITCHELL TO TAPE VIDEO SERIES FOR
THE GEORGE BALANCHINE FOUNDATION

Artists from Dance Theatre of Harlem To Be Featured in
Pas de Deux from Agon

New York City—Arthur Mitchell, Artistic Director of the Dance Theatre of Harlem and a former principal
dancer with the New York City Ballet, will coach and teach the groundbreaking pas de deux from Agon
for The George Balanchine Foundation’s Interpreters Archive. Taping will take place on January 7,
2002, in the New York City Ballet studios at the Rose Building, Lincoln Center, New York.

Mr. Mitchell will work with two dancers from his company, Leanne Codrington and Donald
Williams, in the roles he and Diana Adams originated in 1957. Nancy Reynolds, the Foundation’s
director of research and the founder of its archival video program, will oversee the project; Anna
Kisselgoff, chief dance critic of The New York Times, will interview Mr. Mitchell.

It is no understatement to say that when Agon premiered, it caused something of a sensation.
Balanchine himself (ordinarily 2 man of few words) described “the IBM ballet” as “more tight and
precise than usual, as if it were controlled by an electronic brain. . . . For me, it is the quintessential
contemporary ballet. Stravinsky composed it especially for us. . . . In my opinion, it is his—it is our—
most perfect work” (quoted in Olivier Merlin, Stravinsky). Critics were awestruck. Writing in the
Financial Times, Clement Crisp called the ballet “plainly a masterpiece of our time,” while for John

Martin, in The New York Times, it “may well [provide] the highest point we have yet reached in

manipulating the living anatomy of choreography.”
A central feature of the ballet is the pas de deux, danced as though on a high wire. As
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Mr. Mitchell described it some years later, “It's not so much the difficulty of the steps or how flexible
you are, it's the precariousness.”

Contrary to expectations, the reductive, rigorous ballet was a popular success from the start.
Delighted and stimulated, audiences responded to its touches of humor as well as to the astounding fit
between music and choreography. Despite its difficult music, Agon is now in the repertories of
companies all over the world.

Of the upcoming coaching sessions Mr. Mitchell remarked, “Agon is the mother and father of
neo-classicism in a line that started with Apollo (1928). It took Balanchine 30 years to develop that
language! It is also one of the ballets that established my name in dance. Now | want to pass on my
knowledge of partnering as | learned it from Mr. B, to share some of the secrets he shared with me.”

The Interpreters Archive series is funded in large part by the Nancy Remick Reynolds Fund of
The George Balanchine Foundation. The Arthur Mitchell shoot is supported, in part, with public funds
from the New York City Department of Cultural Affairs Cultural Challenge Program, with matching
funds from The Fan Fox & Leslie R. Samuels Foundation, Ms. Xenia Krinitzy Roff and Mr. Jerry
Lawrence Siegel. Additional major funding for the Interpreters Archive series was provided by
Capezio/Ballet Makers Dance Foundation.
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Editor’s Note: Photography available upon request

Balanchine Foundation/Mitchell shoot biographies

ARTHUR MITCHELL began his dance training at New York City’s High School of Performing Arts and
continued on scholarship at the School of American Ballet. In 1955, he was the first African-American
male to become a permanent member of a major ballet troupe when he joined the New York City
Ballet. During his 15-year career with the company he quickly rose to the rank of principal dancer and
performed a wide variety of roles. His two most famous were created for him by George Balanchine:

the pas de deux from Agon and Puck in A Midsummer Night's Dream. For many years, he also

performed the important role of Phlegmatic in The Four Temperaments, and his ebullient personality

was seen to great advantage as the Hoofer in the revival of Slaughter on Tenth Avenue, opposite

Suzanne Farrell.
In 1966, at the request of the United States International Association, he founded the National
Ballet Company of Brazil in Rio de Janeiro. Two years later, in response to the death of Martin Luther
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King, Jr., Mr. Mitchell returned to New York—to Harlem—to provide dance lessons to local children.
Within a year, with his mentor and dance instructor Karel Shook, he founded Dance Theatre of Harlem,
a large-scale multicultural classical ballet company that remains unique in the dance world. The troupe
is now celebrating its 32" year. Arthur Mitchell is the recipient of many awards, including the McArthur
Foundation “genius” Fellowship, the Kennedy Center Honors, and recently, an honorary doctorate from

Yale University.

LEANNE CODRINGTON graduated from the Royal Ballet School, London, in 1998. As a student, she

was invited to appear with the Royal Ballet in Giselle, Cinderella, and a special performance for the

company’s founder, Dame Ninette de Valois. Since joining Dance Theatre of Harlem, she has

performed the soloist roles of the Princess of Unreal Beauty in Firebird and Myrta in A Creole Giselle.

DONALD WILLIAMS joined Dance Theatre of Harlem in 1977 and was promoted to principal dancer in
1983. After initial dance lessons with Larry Long at the Ruth Page Foundation in Chicago, he received
the bulk of his training in Harlem at the company school. Mr. Williams has performed leading roles in a

broad cross section of the company’s repertory, including Giselle, Swan Lake, Le Corsaire Pas de

Deux, The Moor's Pavane, Fancy Free, Who Cares?, Voluntaries, and Dougla.

ANNA KISSELGOFF has been chief dance critic of The New York Times since 1977. She studied

ballet in New York with Jean Yazvinsky, a member of Serge Diaghilev’s Ballets Russes, and was a

consultant on Bronislava Nijinska: Early Memoirs. She is a graduate of Bryn Mawr College and holds

an MA in European History and an MS in Journalism, both from Columbia University.

NANCY REYNOLDS, a former dancer with the New York City Ballet, is the author of several books and
many articles on dance. Since becoming director of research for The George Balanchine Foundation

in 1994, she has collaborated on video projects with such legends in the field as Maria Tallchief, Dame
Alicia Markova, Frederic Franklin, Alicia Alonso, and Suzanne Farrell, among others. Currently, she is

completing a history of theatrical dance in the 20" century, to be published by Yale University Press.

XXX



