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BALANCHINE FOUNDATION TO DOCUMENT WORKS
CHOREOGRAPHED FOR COMMERCIAL STAGE AND SCREEN

Distinguished Editor and Publisher Heads International Team of
Dance Specialists for Popular Balanchine Project

New York City--Publishing executive Claude Conyers has assumed responsibility for
directing Popular Balanchine, a major research project of the George Balanchine
Foundation. Initiated by Nancy Reynolds, the foundation’s director of research, the
project is dedicated to documenting — and, if possible, re-creating— Balanchine’s
choreography for Broadway shows, Hollywood films, and commercial productions in
London and Paris. Dances created for the popular stage and the movie screen constitute a
part of Balanchine’s vast body of work that has been largely unexplored.

Mr. Conyers is widely known as a prizewinning publisher of reference works, as
an editor of scholarly works in the humanities and the arts, and as an amateur dance
historian. After fourteen years at Macmillan Publishing Company, he capped his
remarkable career in publishing with eleven years as vice-president and editorial director
of the Scholarly and Professional Reference Division of Oxford University Press, USA.
Among his many publications are The Encyclopedia of Religion, 16 vols. (1987), The
Oxford Dictionary of Byzantium, 3 vols. (1991), The Oxford Guide to Classical
Mythology in the Arts, 2 vols. (1993), the International Encyclopedia of Dance, 6 vols.
(1998), and the American National Biography, 24 vols. (1999), all of which won awards
as outstanding reference works from the Association of American Publishers and the
American Library Association.
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“Claude is highly experienced in handling multifaceted projects,” commented Ms.
Reynolds. “Coordinating the many researchers and specialists who will contribute to
Popular Balanchine is a herculean task. However, Claude has already set the pace with
great energy and enthusiasm, and we have every confidence in the success of this newest
endeavor of the Balanchine Foundation.”

Acknowledged as America’s greatest choreographer, George Balanchine created
an extraordinary number of ballets that are universally admired by critics, scholars, and
the general public. Less well known are the dance works he created for the popular stage
and the movie screen. From 1929 to 1931, he choreographed dances and musical
numbers for several revues and variety shows in London, for an operetta in Paris, and for
the first talking picture made in England, Dark Red Roses. In the United States, from
1936 to 1954, he worked with Vernon Duke, Richard Rodgers, Lorenz Hart, George
Gershwin, Frederick Loewe, Irving Berlin, and other leading figures of American
musical theater to create two revues, fourteen musical comedies, four operettas, and four
Hollywood films that are milestones of American popular culture. (See attached list.)

Popular Balanchine was initiated to document this heritage and to preserve as
much of it as possible. A sizable team of researchers has been assembled and has already
begun to compile dossiers containing documents and artifacts pertaining to each of these
shows. Locating performers from the original productions is a top priority, in hope that
some of the dance numbers can be re-created, notated, and videotaped.

“Our research team includes eminent scholars of dance, theater, and music
history, each of whom is functioning as a kind of cultural detective, seeking out pertinent
information and following clues that may lead to important contacts and interesting
discoveries about the shows in our repcftory,” said Mr. Conyers. “The memories and
memorabilia of dancers and others involved in these productions will be especially
valuable to us. Among those who have already agreed to help us are Cy Feuer, Katherine
Dunham, Fayard Nicholas, Irina Baronova, Frederic Franklin, Allyn McLerie, and Marge
Champion.

“Many of the people who danced with Balanchine on Broadway and in
Hollywood are now in their eighties and nineties, so time is pressing. We are actively
seeking contact with people who worked in his shows and movies, and we invite them,
or anyone with information about them, to come forward.” Mr. Conyers can be contacted
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Popular Balanchine press release continued

at 116 South White Rock Road, Holmes, NY 12531; (T)845-878-9451;
(E)cconyers@balanchine.org.

The Rodgers and Hammerstein Organization, the Shubert Organization, and the
estates of a number of composers, designers, and producers have also agreed to assist the
researchers of Popular Balanchine with contacts and documents. Substantial grants
supporting the project have been received from the National Endowment for the Arts and
the Billy Rose Foundation.

“The George Balanchine Foundation is deeply interested in the recovery of lost
Balanchine choreography,” concluded Ms. Reynolds. “The potential of Popular
Balanchine is enormous, and we eagerly await news of the possibility of re-creating some
of these lost works.”

The George Balanchine Foundation has relocated to 161 West 61° Street, across
the street from the New York State Theater in New York City. Contact numbers are
(T)212-262-0700, (F)212-262-2892, (E)GeorgeBalanchineFoundation@Balanchine.org.
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N.B. Photography, complete sets of notes on the Popular Balanchine
repertory and on members of the research team are available upon request.
An abbreviated list follows.



POPULAR BALANCHINE

The Repertory and the Research Team

PRINCIPAL RESEARCHERS

The London Productions (1929-1931) — Barbara Newman
1931  Orphée aux Enfers — Judith Chazin-Bennahum
1936  Ziegfeld Follies of 1936 — Beth Genné
1936  On Your Toes — Lynn Garafola
1937  Babes in Arms — Constance Valis Hill
1938 I Married an Angel — Marilyn Hunt
1938  The Boys from Syracuse —David Leopold
1938  Great Lady — Barbara Palfy
1940  Keep Off the Grass — Kate Mattingly
1940  Louisiana Purchase — Marilyn Hunt
1940  Cabin in the Sky — Constance Valis Hill
1942 The Lady Comes Across — David Vaughan
1942 Rosalinda — George Dorris
1943 The Merry Widow — George Dorris
1943 What’s Up — Christopher Caines
1944 Dream with Music — Doug Fullington
1944 Somng of Norway — Janice Ross
1945 Mpr. Strauss Goes to Boston — Elizabeth Aldrich
1947  The Chocolate Soldier — Elizabeth Aldrich
1948  Where's Charley? — Sally R. Sommer
1951 Courtin’ Time —Ninotchka Bennahum
1954 House of Flowers — Thomas F. DeFrantz
The Hollywood Films (1938-1942) — Beth Genné
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SPECIAL CONSULTANTS AND RESEARCHERS
Hollywood Films: Frank W. D. Ries
Musical Scores: Russell Warner
Play Scripts and Production Records: David Leopold
Set and Costume Designs: David Leopold

Oral History: Susan Kraft

RESEARCHERS AT LARGE
Mindy Aloff

Sally Banes

DATABASE MANAGERS
Dancers and Other Participants: Carolynn Jennings

Photographs and Other Images: Monica Moseley

DATABASE TECHNICIANS
Consultant: Darrell Raymond, Alternative Output, Inc.

Programmer: Jeffery Triggs, Global Language, Inc.



